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Abstract

Recent researches in Middle Bengali Muslim literature are engaging
more and more with aesthetic dimensions of the literatures and
less with ideological questions of identity formation. This article
continues this strand by hinting at possibiliies for engagement
with theories of aesthetic response, an approach exemplified by the
analysis of poetic structure of the earliest Bengali version of the
famous tale of Yusuf and Zulaikha. While the poem largely
follows the Mathnawi by employing payara (bipod rhymes), other
meters are used as well, most often the tripadi (tripod rhymes).
Alternation of different meters is linked with Alternation of
narrative modes (‘diegesis’ vs. ‘mimesis’). Tripadi is shown to be
linked to a close, emotionally laden scenic presentation. This
excavation of an important aspect of the aesthetics of production
and reception opens up comparative questions in different
directions, not the least with contemporary forms of narration.
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