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Abstract

The history of Srikgsna Kirtan made us know that the only original
manuscript of it was found at the village of Kankilya near Bishnupur
in the West Bengal of India. But the author Makoto Kitada has recently
discovered a number of analogical songs in different copies of ancient
books written in Bengali-Maithili language in Nepal. Such interesting
discovery has made the author suggest renovate our thinking about
Srikysna Kirfan. Makoto observed that performance of drama started
in the Malla dynasty in Nepal. The first drama of Nepal composed
in Newari language, which is available in a complete form, Muladeva
Shashideva Akhyana was written by Bhaktapur’s king Jagat Prakash Malla
at the end of the sixteenth century. This drama was performed at
Bhaktapur Royal Palace. Despite of the end of Malla dynasty in 1768, the
tradition of Malla Drama continued in the city of Patan and in the village
of Pharping, south to Kathmandu. This tradition of drama performance
is still alive in the name of Kar#ik Nach.However, the performance goes
for several nights and the living tradition of performing Kar#ik Nach at
Pharping village contain more trustworthy elements of ancient Malla
Drama of Nepal.

In the Malla period, the performers, besides petforming Maithili
song, used toperform a number of Bangla songs. A number of Bangla
songsare analogous to the songs of Srikssna Kirfan by BaruChandidas.
The author discovered in Nepal manuscripts containingsongs on
Radha-Krishna, written in Bangla and Maithili, It was found that some
Maithili songs are actually written by Vidyapati and some of the Bangla
songs by BaruChandidas. In Nepal, there are Bangla drama books, like,
Krishnacharitraand Parjjatabarana which contain songs analogous to the
songs of Srikssna Kirfan. Thus, he concludes that there are songs about
Radha-Krishna in different books written in Bangla and Maithili languages
which are performed for ages in the Nepali drama tradition of Malla
Dyanasty. So, we should give a changed thinking about Srikssna Kirtan.

This article discrib that The Maladeva-Sasideva-lhina-natak is the first
Newari drama available in acomplete form. There are several Newari
dramas in fragments, eatlier than this work. Besides, Bengali and Maithili
dramas are much earlier.



g 4

=N lz@mr—e! W@ “@AER Bh N e AN TR vEiem”
PIIAICT N G8 SR ARG 7N 08T I IRAT [U{© G376
T WO FCIMR (Bhdbanagara, December 2018, p. 1067-1074) |
ST IS IS(PFICE COR ET AT RIS AT ST T |

FAANCER IENG TR NG ISR FANIIICA F-AIIAINT
o VT, ISHITAT LS 8 RN LM I & FIEFT A 61
G RoF TAT T |

TR VI FAGLF RIS FF© '8 AFS SRIF A6 AT
SFA | ©f 7CEs BT sy ST (AT AORFIER! ST ThII St
ILTCE AR I T FGF 5411 B I | <10 REW v 2 WordAics qeng
SRR SR AIRICII A (T (A | 4% 70 N IR e ¢, Flowrg
TAOIFIT A (ST, =Y (Aryan) 7, IR RoRO-IMR& (Tibrto-
Burmese) | 9% RoRe-IMerm @i smeaiid s SNt et @ e
TGN HCHIT TP L IR |

e PR AE PR S (Non-Aryan) G351 AR
GBI AL, GCICICP 5o ARITSR AT N0 |

TR NgSR! @6 S 5T THIT vF e JEW 349
HMOMIT (AT T SR WO 0o T | (TR AN TSI S FSiest
RO W5 T (ST SR T AIGE [ NoF | & FHF6! o
RE GIET IFopd TP, GF Y[ picaresque roman (IANZ A
IOYTTCA ST T AHS b1 SY[HS Heitvd SHOLAY-F Nl |

SAB CTHTCETR oA =1 ST TP ARG FICT S A RBICT
e I Ao IR |

i"?ﬁﬂﬁw e SN EBE (@ AR MR @A wiikge



yous O, TOETW aods

W ST =PV (R TS T STepRe, R WOy b Rt
ey A4 T WA | oG el S ¥ &, T ey e
Ao TR WIS M5 (Pugan) R HITETF TWES SIE NI A TR
WRF I AT AV T | W RN A T I |

T, IR0 (Pordins) STTER TSRS ATE TR =T, F0e oy
AT AT CFreieT] 2 | Tea i 28 o TIBITT A5 (Pagan)-
oy Tt AP T wEw S e | Su @, Aise oo
CT-HIAETH HT I (T- 4 G (RN SIERT AR WG TREEst
AT 2T S A | SRR AT o SR

figs: vasanta, tile: oo

Ayala devaki-suta sundars jadunitha//

aficans makuta flla prabuwits patikaja veou bajaya//

(Ugdharwge-li5) [Sregtha 2009:211]
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riga: kiiphi, tila: co

he jadurditha sundat? sithe snanda gyala//

mukha chavi hemathkarg bhase//khagapati vahana damija vidarana
patiikaja Jocana he jadunatm//

(Ugdharene-105) [Sreatha 2009:213]

[t wifer, T 2 T

R LAY PRI A Col

NP TR ST 1/ A T 7 RIRR 21w (s TN
(S (o 300 = 93311

Ayala = RPT
gyala = ofr




s W, T o0

o+

Tz SRR wkyRfe witew Py

WSS BoISREET Ao S W E W (Pharping) 210we "FiEF
IS AR S0 AGF GRS TR | SWSZET MR o, TR AR
AT =it “bwm Gore TEife AT AfE W @R et
{Faith £oll T ARTTIFMD | G T PHRCT (aspect; TS AT
=BT wwwT AeowE TaiEics T ole ereon adEiey
- et Aos e |

BARET « T ey + 4w rermpie 335 Aibrwr o oy | o
e MR (TR G

y89¢ TR TiFfe A= wRe T o1 348 o HRIDT A15-
SRR W ANRT W WM ONTF T e | TR o T
TRt (- By TR Rt wiy T - T wiTE |
oo i e R ot

T AR G ST P TG e iy FiE wad
T TARPIGE W of TRy, wrfoer- et v | o Svenr
HIIET R B : MM 6 ORI R V3l T TR (e -G
ROl A T |

YRS g FIBEET oy uw R e |



AR S5 *ar=fl o TE Mo SgeddT  yeyn




yout TR, T Ao

T T~y et e, ZaTY, creniRyeriare e J
WRFIET sl T ) Ther-LaRi ARE O Save TERTTH PRI
THR (AT 2iiore | [Py wim o, 3atol

e W T A S AT Re— o wiiv s
nawe wibF T ROTE | o ATRRT FMUCH TR oFSBT
@ﬂ’{{ﬁ%mﬁ:

15 T R (2 AT W) S BT TR R TR T, <1,
w1 -2 R P | G TSR TTAT 3t IR AT S
TERE" (et TENTE | B, 2.4 SR AR SRS FERR o I |
HOR, 3¢ AT A5 FFwEHETT Sod IGF AR I AIPeYS |
By a1, CTow W SR TEre TR i

oliér T 27re T
$KK &t ripas] padomini jad dekhi thira nahi mane/
MS  afi padumini riipasa degiyi  ceta thira nshi mord/

MS amang jaubhawens kala hhwjathguma  khayive sayine mali/



AR BT AT 6 TG PR AFHFET S0

SKK yemane pie temane khie ya nahirh khidha palae/

MS  jakhana je paya takhana se khaya janahi khidha paraya/
SKK = Srikssna Kirtan

MS = Nepalese Manuscript
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apariithe padira ache malati mala//

ki kahava ki puchava suna drda sajani,

kavane pariksepava iha madhuta jani//dhru//
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kefia-pife niravidha mine, suna vadayi ga//

sifefoo] simdnlanoosalksilali(4)lit traka cande,

nsyine to veisys to madape //

voru giyd govindero vate, sorasma tepat ga()pa ragaha yauwmna
mora,

ki karate pire jagannathe//
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marara // rupaka //

medani je jorilo dre harelo radhe vrahmiro damdelo jotiro ridhe,
vasuki je nagero, are, jotaro radhe, giti-paravata chataro radhe,//
jotaro radhe ro, are teyaro radhe, kahnu mahadane, pariithero radhe//
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Ashg Archives mangscript:

/{ ¥hopa parateka molg, tri{Ex.7b:1)daka ifvara syembho

keda pase nila vidhamane, suna vadaya go (2) /
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[ O RRE ST EMFS g™

£ 4P A0S CorieT, RRax 7h: 1 W W I,

G et P REIoe, oo T o () 4
TETTort 3ery oy oG TR 1T, A (o1 LT e )T,
W T £ 7GR PN, ONTRET I I, o G I,

T Y =7 OIS i, NRTAT ORI W i

T el (err e, oy v ot 1]

PP T T IR TYON T i P A, e
RN T AW @, IR0 A o JRiee Mire A7 ww W e
I T |

IO AT 403 RO SfBE oy SRS v P e SR e
e NS SRS T T N GYNIET YT e g
TRy T I P R Tyt ROt YR P Se: et



Sovb  SIRANY, eI 200

% PR WG IS A (T, G ST #ASTN NI TOIPRCAT
IR LGRS Tz | M @TS AT (@, 8% FANTIIER AGIFIES!, FIRAL, «
MR GR AHBTAICE Y F© |

T A4S HPFE G 04 TP R MG (1R SRS APGIRCH
R ARFE FIREE QI (AT | BRCST PHAT 8 LN &y
I SRANTS Ty (AT R =ihet T |

G g FFHFGAR I APAET NAST FISAGCS AN FTR;
G TG NG R XS A2 HFHFSR T a4 =Y W &
QI @ 561 T&eT, OF Q2 (AP G G I I IHS I |

=i

TR AW Raeg® (T=iire), g 58Py Refbe HFedee, S50

TRfere TN WS, A6 IFHE-CHRE 75F, IENH AR, S, Svbo

Brinkhaus, Horst 2003, “On the Transition from Bengali to Maithili in the
Nepalese Dramas of the 16th and 17th Centuries”, in: W. L. Smith
(ed.): Maithili Studies. Papers Presented at the Stockholm Conference on Maithili
Langnage and Literature. Department of Indology, Univetsity of Stockholm

Cwasa P2sa386 (Kamal P. Malla, Kashinath Tamoto etc,) 2000: A Dictionary
of Classical Newari. Compiled from Manuscript Sources. Nepal Bhasa
Dictionary Committee, Kathmandu.

Jotgensen, Hans 1989: A Dictionary of the Classical Newari. Tiwati’s Pilgtim Book
House, Kathmandu.

Sakya, Ravi 2008: Yalayi Mahdpatra Jujupini Ttihisa. Nhi Hisa Pucab, Yala (=
Patan), Nepal. Nepal Samvat 1128,

Sen, Sukumar 1971: An Etymological Dictionary of Bengali: C. 1000-1800. Vol. 1 &
II. Eastern Publishers, Calcutta.

Kitada, Makoto, Bengalki drama from Nepal : Usiharana-ndtaka : A romanized
text based on the manuscript : Report on the research of dramatic
manusctipts written in Nepal of the Malla dynasty, Osaka University
Knowledge Archive, Osaka University, 2019

https:/ /itlibrary.osaka-u.ac.jp/tepo/ouka/all/ 71130/ kitada_kaken25370412.pdf

Acknowledgements

This research was subsidized by the Japan Society for the Promotion of
Science, Grants-aid Nos. JO25370412 and 17K02659. Heartfelt thanks to the
cooperation by Dharmaraj Balami (Vishnu) and the organisation Shree Dakshin
Kali Shree Mahalaksmi Kartik Nach Prabandh. Photos by Tomomi Kitami.



